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UIFA 71th Intercultural Lecture: Is Tokyo Too Much Fun? Is It Prepared for Complex Disasters?
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YOSHIDA Yoko

A lecture by Dr. Akira Wada (Professor Emeritus, Tokyo
Institute of Technology) was held Tokyo on November 30, 2019.

He asked why so many people move to Tokyo and why we
are creating cities that generate such high crisis potential?

It was an easy-to-understand lecture that sounded an
alarm for those involved in architecture jobs. We work in
specialized areas such as architectural design, structural
engineering, and many fields, but we are ignorant of other
areas. Therefore, there are gaps between these fields that
pose serious risks. It was a touching narrative we have not
heard before, but it will make us think more deeply about
how to build a beautiful and safe city.
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Dr. Wada explains discrete organizations and gaps between them - Big nature
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A city which can survive a major earthquake
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I've lived in Kozoji New Town near Nagoya for 40 years.
In this town, there is Tsubata House, famous from the
documentary “Life Is Fruity.” This town was developed a
long time ago, but even now, rebuilding and new housing
are underway. I think it is a nice, green city that is easy
to live in if you have transportation. Recently, there have
been trials as a model area for self-driving cars.

I've been living as a housewife in a neighborhood with
many residents. I am an elderly housing counselor in
the city. During consultations, I feel I have learned many
things by encountering cases of many elderly people and
people with disabilities.

Now, together with the members of the Aichi Society
of Architects and Building Engineers, we are working to
realize “Housing and Living,” which is one of the five key
points of the comprehensive community care system, as
shown in the figure.
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Last month, I saw a building I took part in designing
and supervising about 30 years ago. The building has
not changed, with the name of the owner’ s house, rental
housing and shops. The concrete on the building exterior
reminds me of that time when [ was young--- When [
started working, I was amazed when I saw the Row House
in Sumiyoshi (Tadao Ando), Farnsworth House (Ludwig
Mies van der Rohe) and Tokyo Chikuyotei (Kan Izue). I felt
“God is in the details.” After graduating from university,
[ did design supervision work for concrete apartment
houses, office buildings, renovated housing for the elderly
and the disabled, steel structure commercial buildings,
and so on. In 2014, Murata town in Miyagi Prefecture
designated an important
traditional buildings
preservation district. I was
involved in a traditional style
survey for creation of Murata
scenic specifications. Now
when I am thinking of the
design of Murata, I always
turn back to the Row House
in Sumiyoshi and the other
buildings. It s the origin of
its personality.
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Introduction of New Members
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I entered a women's university in 1986 when the Equal
Employment Opportunity Law was enforced. Even in the
building industry, I was able to work in my hometown
Nagoya, without being particularly aware of gender
differences.

When I was in college, I had a broad perspective. My
love for my hometown grew deeper as I got married and
raised my children. I currently rebuilt my home into a
two-family home. Mizuho Ward, where I live in Nagoya,
is a relatively central area, but many people return to
their hometown and many children go to school where
parents graduated. When I served as a Parent-Teacher
Association board member in elementary school, I felt
how the children were watched over by local people. I
came to want to work hard with the local community.

I will do my
best to do what I
- can, and give back
to my hometown.
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Kinkara Leather Paper
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About 30 years ago, when I traveled to Hokkaido in
the summer , I went to the former NYK Otaru branch of
a historic building. There, I found kinkara leather paper
used in the interior, and made a thesis study under the
guidance of Dr. Teijiro Muramatsu.

The designer of the building was Shichijiro Satachi,
who was a first-year student at the Imperial College of
Engineering. He was in the same class as Kingo Tatsuno,
who designed Tokyo Station. The NYK Otaru building is an
excellent example of modern architecture, including the
interior, and is currently under preservation and repair work.

In the early Meiji period, kinkara leather paper was
exported to Europe as an industrial product, and in Japan
it was used in the Rokumeikan and the Iwasaki Residence,
which is currently restoring and researching it.

The other day at UIFA Japon, [ heard a lecture on Japanese-
style decorative porcelain by Prof. Shiokawa. At the same time,
I hope that there
will be some new

developments in
the UIFA exchanges
for such Japanese
traditional crafts as
kinkara leather paper.

BrEheEER
(B4F : A K




1B KERFEORFEMEDEERS

UIFAJAPON REFE —AEKEBED 3 HfHl—
About UIFA Japon Observation Tours -Three Residences-
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Relocated from Tokyo: Ryuko Temple (Nagoya City)

This was a wooden Japanese-style building in the Fujiyama
residence, built in 1932 in Tokyo. It was designed by Goichi
Takeda. UIFA Japon member Reiko Miyazaki's father, Kenzo
Miyazaki, was responsible for the implementation design.

Businessman Raita Fujiyama (1863-1938) was born in
Saga. After the successful reconstruction of Dainippon Sugar,
he commissioned Takeda to plan his residence. Takeda was
working in Kansai at the time. Kenzo Miyazaki moved to Tokyo
and with Hirokichi Uozu, was put in charge of the Japanese-
style house. In 1976, it was relocated to Ryuko Temple by
Uozu. It was designated as a Tangible Cultural Property in
Aichi Prefecture. Ryuko Temple was destroyed during the
World War II , so the residence is used as the main hall now.
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We visited Ryuko Temple in Nagoya in June, and
visited Rokasensuiso and Seifuso, beautiful mansions
built in the Taisho period to the beginning of the Showa
period in Kyoto, in November.
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Recognized as an Important Cultural Property: Rokaseisuiso
(Otsu City)

This was built in 1921 as a resort villa for Japanese painter
Shunkyo Yamamoto (1871-1933). He was active in Kyoto art
circles. The building was made after he discussed the details
with the builder. For example, he loved bamboo, and used
bamboo from pillars to bookshelves. He also drew bamboo
on the fusuma door panels with his brush painting. The main
guestroom was Sukiya-style, with rounded pillars, and a view
of a beautiful garden.

In 1994, Prof.Masao Nakamura’'s modern Japanese-style
house was designated as an Important Cultural Property,
including a garden. After that, it took 7 years to finish
earthquake-resistant construction, and it became possible to
tour by appointment.
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Ryokoji main hall is a symbolic
building that is said to resemble
Kinkakuji.
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the bamboo-room, facing the
ume-room and pine trees in the
garden.




Special Feature: Observing the Preservation and Inheritance Methods of Wooden Housing
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Donated to University: Seifuso (Kyoto City)

This was built in 1913 as the Kyoto mansion of Kinmochi
Saionji (1849-1940). He spent his childhood there. His
younger brother, Tomoito Sumitomo (1865-1926), asked
the Sumitomo family carpenter. Although the building is
not gorgeous because it was mainly used for private use, it
is a wonderful modern Sukiya style with plenty of natural
wood. The garden was created by Jihei Ogawa over 5 years.
It spreads out from the first tatami room, and a pine tree is
planted in the middle, giving a sense of perspective.

After Saionji’ s death, it was donated to Kyoto University,
which was involved in the creation. In 2012, it was designated
as an Important Cultural Property. It is mainly used as a
student facility.

Looking at Historical Heritage

These three mansions were built in the most glorious period
of wooden architecture, from the Taisho period to the early
Showa period. Architects, masters, planters, materials and
people with wealth made them with time and care. However,
it’ s difficult to leave them standing. They are entrusted to
religious corporations or school corporations to reduce taxes,
and are designated as cultural assets for maintenance and
repairs. Even so, management costs must be paid individually.
Why do we keep such a historical heritage? I think that by
seeing the real things for us, we can know Japanese tradition
and explore directions for tomorrow.
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Renovation of Machiya as a Base for Japanese Culture : Kyoto
Nishijin MASAMUNE Kazuko
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The owner of this renovated machiya townhouse is a
person who connects Japan and France through food. When
“Japanese beauty” was selected as the design theme, we
decided to reuse two carved ranma panels, yoshi-style shoji
and shoin-style shoji to achieve a new Japanese beauty. The
machiya is narrow, with a frontage of 5.4m and a depth of
15m. We kept the exterior as is, with the shoji, mushiko-mado
insect-like window,
and ichimonji-gawara
tiles on the entrance
roof, supported by a
cantilever. In October
2019, Kyoto City
enacted an ordinance
to give subsidies to
townhouse residents
who restore their
machiya townhouses.
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Shoin shoji reused as lighting
equipment
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Update on the Disaster Relief Program after Typhoon —fMESFSEHEDL D — JEE =M=
Hagibis IWAI Hiroko Thinking collectively about Disastaers : Creating
Safer cities. WATANABE Kiyomi
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