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“My Work and Life”,
Commemorative Lecture by the President of UIFA
for Cerebrating 10th Anniversary of UIFA JAPON
(Vice president of UFA JAPON) MATSUKAWA Junko

This lecture was presented by Mme. Solange D’ Herbez de la
Tour on 12th April in Nagoya.

She explained that although she graduated from the professional
course of University at Romania, in order to work at Paris City
Hall, they need three conditions at that time: being a man, a
diploma of professional course of architecture and military
experience. She gave up to work at Paris City Hall and set her own
atelier. And this experience strongly motivated her to found UIFA.
She concluded her lecture with the following message. Although
the situation surrounding women became better than before, there
are many people who cannot have the right to be educated, so,
women should try to work harder to realize the peaceful and equal
world. Besides, by economical reason, we often face the case to
design buildings even not willing to. To change these
circumstances, women have to appeal themselves through their
works to be trustworthy. i
Her lecture was very helpful for us to image our next 10years
activity and create our energy for it. We would like to express our
heartfelt thanks to her.
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Je remercie I'UIFA Japon et sa présidente Nobuko Nakahara,
ainsi que son staff pour l'invitation qui m’a été faire. J'espére
que cette réunion aura motivé les pouvoirs publics a faire plus
confiance aux femmes architectes afin de leur confier des
travaux d ' architecture et préserver un environnement bati.

Je vous souhaite a tous beaucoup de succés dans les années a
venir. Solange. D’Herbez de la Tour

Message from Mme. Solange D’Herbez de la Tour

I would like to thank the honor president of UIFA JAPON,
Nobuko Nakahara and staffs for your invitation to the
conference. I hope that the conference will promote public to
confide in female architects and increase the opportunity to
work in the field of architecture and environment. I wish you
success in the future.



L e
D> UIFA JAPON 10EERER A X b @The 10"Anniversary of UIFA JAPON- Another Events

OBHEREME

Tour to Visit Architecture in NAGOYA
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Frank Lloyd Wright in Japan
— Records versus Recollection —
Ph.D TANIGAWA Masami

: architectural historian

There have been many episodic
stories about Frank Lloyd Wright
in Japan, but most of them were
not confirmed on the data or records.
These stories that told or written by architectural critics and
biographers made the architect defined. But to making research
to know the truth might not be so difficult for us being in Japan.
The story of "the Imperial Hotel standing undamaged as a
monument of the genius" might be what Wright wished. We
know and understand it was not exactly correct, if we only refer
to the official reports on 'damage of the quake.'

Another story about 'Oya stone.' This material made the hotel
building so characteristic, but it was not the stone Wright
wanted to use at first. It was 'Hachinosu-ishi,' more bright and
warm colored stone, but not enough produced. It might be
interesting to imagine the different features and atmosphere of
the hotel.

Studying the photographs Wright took himself in his first visit
to Japan, we may know what he was interested in. It might not
be a trip "all but tired out". To study 'encounter of Wright and
Japan' in referring with the records and documents will give us
some different image of Frank Lloyd Wright.
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Various Eyes on Universal Design
The 10th anniversary event, "Photo Exhibition - My View on
Universal Design " was held in two places, Nagoya and Tokyo.
40 photographs submitted by the UIFA JAPON members were
exhibited. In Nagoya, the participants presented their own works
with the attendance of Mme. de la Tour. In Tokyo, active
arguments were exchanged in the workshop. The event made

us aware the importance of Universal Design and we will keep
on considering the meaning of it.
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Architecture as Eyes and Hands
Lectured by INADOMI Akira, architect
Text by YAMADA Kikuko

I . Professors in my training years
1953-2003

Il. Architects and public in the

enormous society
. Architecture as eyes and hands
IV. Why UIFA now? The will of Gropius

These are the topics of the lecture by arch. Inadomi.

As a student at Virginia Tech, MIT and Harvard, he learned from

Prof. Gropius and other famous architects whom we know only

through publications. When he worked at TAC, Groupius was

about 80 years old and working on the project of Baghdad

University. There were 30 to 40 staff at TAC and the atmosphere

of the office was just like a monastery.

He told us that architects need their own ethics to determine

priority in the planning of land-use and public constructions and

female architects are able to feel the pain of society and
eople, that is the most important point. I was very impressed

Ey his words “ Architecture is the confession of my elief.”
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